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UNIT-II
LANGUAGE POLITICS: HINDI AND URDU

GHAZAL BY AMIR KHUSRO

Fig. Amir Khusro,(in yellow dress) holding a musical instrument  is depicted in above painting. (Inquiries Journal)

UNIT 2: LANGUAGE POLITICS: HINDI AND URDU
2a. “Ghazal” (Amir Khusro)

Structure
1. Introduction
2. Learning Objectives
3. Main Body
4. Summary
5. Glossary
6. Answers to Self Check Exercise
7. References/Suggested Readings
8. Terminal Questions

1. Introduction
1.1 Biography of Amir Khusro
If you’re a student of History then the name Amir Khusrau, the Tote-i-Hind or the “Parrot of India,” is not foreign to

you. Ab’ul Hasan Yamîn ud-Dîn Khusrau was a poet, writer of mystical verses, a Sufi musician, a political thinker and
a soldier. He was given the title of Amir by Jalaluddin Firuz Khilji. Really he was a versatile personality! He could
fluently speak Sanskrit, Hindi and Persian. There is a long list of his achievements and discoveries as well. He introduced
new forms in singing. For that matter, some also call him the father of Qawwali. It is believed that it was he who
introduced Khayal form of singing in the Indian classical music. Some also believe that it was he who discovered the
Sitar which he modified from the classical instrument the Veena.  He invented the Tabla which he made out of the
classical instrument the Pakhavaj.

Just like Chaucer, the first English poet of 14th Century who did a foundation work for English language, Khusro
gave a new direction to the Hindi language. Such was Khusrau’s political wit that he managed to remain with seven
kings of Delhi Sultanate. No doubt, the kings might have got the best guidance from such a learned scholar. Khusrau
could not bear the death of his master Nizamuddin Auliya. It is a common belief that after the death of his master,
Khusrau died within five months.
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2 . Learning Objectives
 Hey friends! In this lesson we’ll discuss the life and times of Amir Khusrau and his Ghazal (derived from the

feminine voice of a dying animal— Kasturi Deer) which is prescribed in your syllabus. Don’t be scared of this definition
of voice and death!!! It’s just suggestive (metaphoric). We respect animals as you do. I have a nice dog at home which
I love like my own daughter. Anyway, we’ve written the phonetic transcription of this Ghazal for those students whose
mother tongue is not Hindi. For curious readers, we’ve given an extra information on this Ghazal.  In this lesson we will
also explain Khusrau’s Ghazal along with relevant Persian words which perhaps suit the English translation. We’ve
used the Devnagri script for your convenience. But the students whose mother tongue is not Hindi must consult the
previous chapter for the phonetic transcription and related information.

To hum ab kuch naya bhi sikhey ge…Oops! Sorry for this mistype.
Actually, we deliberately switched over to Hindi while writing in English. This is called code mixing/switching. In

other terms, this type of narrative is also known as macaronic language. Amir Khusrau has used macaronic language in
this “Ghazal.” But what is macaronic language?

Go ahead…read…
3. Main Body

3.1 Ghazal
Ghazal: /ÈaŒzŒl/: Metaphorically related to the voice of a catured and dying female Kasturi Mrig (Deer) Ghazal is

a genre of Urdu lyrical poetry now but now it is also written in Hindi, Punjabi, German, English and other languages. It
is predominantly romantic in nature talking about women and love for the God. It is believed that Ghazal is the product
of Indo-Persian culture. It consists of two lined couplets also known as Sher (distich). For example:

Zihale maskin, makun tagaful
 Couplet ( A Sher)

duraye naina banaye batiyan

Sher in itself is a complete statement. Commonly, there are five to six Shers (couplets) in a Ghazal. Some Ghazals
can have ten, eleven or even thirteen Shers (couplets). The beauty and depth of these Shers (couplets) is that every
couplet has a different thought. This thought is expressed precisely. These thoughts remain together due to rhyming
scheme, metrical foot and meter. Ghazals use complex metrical schemes. There were Ghazals having a sentence as long
as one page as believed Javed Akhtar. We’ll not discuss this complexity of Ghazal here. We’ll discuss here some
terminology of Ghazals to make you familiar with this genre of poetry.

The Feet in Ghazal: The ‘metrical feet’ is the measurement of stressed and unstressed syllables/vowel sounds in a
single line of poetry. We’ll not go in detail about the type of stress pattern used in Khusro’s Ghazals. We will tell you as
to how this Ghazal came to be composed in a song. What was the groundwork behind that? Here is the pattern of
syllables or vowel sounds used in Khusro’s Ghazal:

“Ghazal” by Amir Khusro
Zi ha / le  mi /  sk i ma /kun  ta / ga ful (Line 1)
cV cV /   cV cV /  ccV cV /cVc cV / cVc Vc (Use of ten vowel sounds)
..1..2 / …3… 4 /  ...5…6 /. .7…8 / ..9…10..
du raye /  na ina / banaye / batiyan (Line 2)
cVcV / cV cV /cVcV /cVcV (Use of eight vowel sounds)
.1..2 /.3….4 /.5…6 /..7..8
***
ki tab / e hij / ran na / daram / ay jaan (Line 3)
cVcVc /VcVc /cVcV /cVcVc / VcVc (Use of ten vowel sounds)
.1..2 /3..4.. /.5..6 /..7..8.. /  9..10
na le /ho kaa /he la /gaye chha / tiyan  (Line 4)
cVcV /cVcV /cVcV /cVcV / cVcV (Use of ten vowel sounds)
..1..2 /..3..4 /.5..6 /.7…8 / .9..10
Note: The lines of above Ghazal have been divided according to the number of syllables/vowel sounds contained in

it. Here the small alphabet ‘c’ represents consonant sound. Whereas, the alphabet ‘V’ represents vowel sound.
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Here in the above Ghazal of Khusro, all the lines mentioned have ten vowel sounds except for the second line which
has eight vowel sounds. But this line (line 2) has a considerably lengthy vowel sounds. This is because it contains
diphthongs (two vowel sounds together) as in duraye, naina and banaye. This pattern makes Ghazal easy to be composed
in a song. But we must be aware of the fact that the Ghazals were not initially meant to be sung.

Beher:  Beher is the length of a couplet or Sher. Scholars have identified many kinds of beher. Javed Akhtar in one
of his interviews says that Shers were so long and complex that they covered an entire page of a book.

Matla ( ) : The very first couplet or Sher of a Ghazal is known as Matla. If there are more than one matlas in a
Ghazal it is referred to as matla-e-sani. Generally matla is considered as the most important part of Ghazal. It creates
the mood and ambiance of the Ghazal. A Ghazal having no matla is known as qata.

Qasida ( ): Qasida is also known as an ode. It may be given in the very first part of a Ghazal. Qasida actually
mentions various aspects of love and beauty of the beloved. It may contain ironical sentences, satire, praise, death
statement, political remarks so on and so forth. It usually comes after radif. The first part of the Ghazal of Khusrao, as
given above, is an example of Qasida.

Maqta (horizon, sometimes also prelude) (  )  : It is a Sher having the pen name (takhallus) of the poet. This
couplet commonly is used in the ending part of the Ghazal. We are giving an example from the Ghazal prescribed in
your syllabus:

Bahaqq-e roz-e wisal-e dilbar
ki daad mara ghareeb Khusrau
Here Amir Khusro has used his takhallus (pen name) “Khusrau”  in the second line of Maqta.

A NOTE ON GHAZAL
 Some trace the origin of Ghazal to the Abbasaid court. Abu Niwas (d813) is believed to be the first

Ghazal composer.
 We have Ghazal writer across the world who wrote/ are writing Ghazal in different languages: German

Ghazal writers such as Johann Wolfgang von Goethe, Friedrich Ruckert; Kashmiri Ghazal writes such as
Agha Shahid Ali; Nepali Ghazal writers such as Moti Ram Bhatta and American poets such as John
Hollander and Elise Paschen.

 Kashmiri-American poet Agha Shahid Ali compiled world’s first anthology of English-language Ghazals
titled Ravisihing DisUnities: Real Ghazals in English.

Radif ( ): It is repetition of words in the lines of verses. It creates rhyming in a poem. Rhyme and radif go
together. Sometimes rhyme changes but radif does not change. In the Ghazal prescribed in your syllabus Khusro hasn’t
used radif. Let us consider radif taking an example from Ghalib:

Unke dekhe se jo aati hai munh par raunaq
Woh samajhte hain ki beemaar ka haal achcha hai ...
Hum ko maaloom hai jannat ki haqeeqat, lekin
Dil ko khush rakhne ko Ghaalib yeh khayaal achcha hai
Here achcha hai is redif.
Misra (hemistich): Misra is a half part, of a line, of a verse written in Ghazal. It may have three to four metrical feet.

Every couplet is divided into two misras (hemistiches). These misras have fixed rhythm and rhyming scheme. A sher
(distich, a couplet) has two misras. In many poems theses misras rhyme with each other.  For example:

Zi ha    /    le  mi     /  sk i (MISRA) ma      /kun  ta       / ga ful        (Line 1)
cV cV  /   cV cV    /  ccV cV      /cVc cV      / cVc Vc      (Use of ten vowel sounds)
..1..2  / …3… 4      /  ...5…6       /. .7…8       / ..9…10..
Here in the above lines the Misra,”Zihale miski,” is expressed in the first three feet. Misra is completed with the

precise use of five vowel sounds.
Qaafiyaa: The rhyming pattern in Ghazals is also known as qaafiyaa. This rhyming pattern is usually followed by

radif.
We’ve given the terminology for the curious readers. The readers who want to know more about Ghazal. However,

this is going to help you in analyzing Khusrau.
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3.2   “Ghazal” by Amir Khusro
The Ghazal given below has been translated from Perisan and Braj by Ahmed Ali. But we have provided possibly

closest phonetic transcription of this Ghazal for those students whose mother tongue is not Hindi. Please note that no
question will be asked on the phonetic transcription of Khusro’s Ghazal. We have also told you elsewhere that it is
expected from the students of BA that they consult phonetic dictionary in their day-to-day life. We have given the
equivalent sounds of these phonetic symbols in “Kafi 7” by Bulleh Shah.

Language  Phonetic 
transcription 

Devnagri English  

Persian Zeehaal-e 
miskeen 
makun 
taghaful, 

/zeɪha:leɪ mɪski:ŋ 
mʌkʊn təga:fʊl/     

…Єøρ� -Ñ- ∂ͧ ðû ϊЇ, 

∂ ûſ±  ≠ƒ ρÿſ�  

Forget me not, 
the sorrowful,  

Braj duraye naina 
banaye 
batiyan; 

/dʊraɪ neɪna: bɜːnaɪ      
bɜːtɪa:ŋ /   

Øſ∏ρ∑Є ±Ѕ±ρ, ¥± ρ∑Є 

¥Ŷ≠∑ρІ 

Talk to me with 
your eyes; 
dear heart, 

Persian ki taab-e 
hijran 
nadaram ay 
jaan, 

/kɪta:beɪ hɪʤra:ŋ 
nɜːda:rəm e ʤa:ŋ /     

ûͩ  ≠ρ¥ -Ñ-ŴøŐρІ, ±  

Øρ∏∂  Ö • ρІ 

I cannot bear 
the sorrow of 
parting, 

Braj na leho kaahe 
lagaye 
chhatiyan. 

/na: leɪhu: ka:heɪ 
lɜːgaɪ ʧtɪya: ŋ /        

±  � Єøſ û ρøЄ � † ρ∑Є 

§ Ŷ≠∑ρІ 

Keep me well 
within your 
heart. 

Persian Shaban-e 
hijran daraz 
chun zulf 

/ʃɜːba:n e hɪʤra:ŋ  
dɜːra:z  ʧu: ŋ zʊlf/ 

º ¥ρ± -Ñ-ŴøŐρІ Ø∏ρ… 

£ ǻІ …ſš ÿ  

Long as tresses 
the night of 
parting, 

Persian wa roz-e 
waslat cho 
umr kotah; 

/wərɔːz e wəsʌl ʧu:ŋ   
umr  kəʊta: h /   

ª ∏ύ…-Ñ-ª æ� º  £ ǻІ 

} ź  û ύ≠ρø 

The day of love 
is short as life, 

Braj Sakhi piya ko 
jo main na 
dekhun 

/sɜːkhi: pɪya: kəʊ 
ʤəʊ maɪ na: 
deɪkhu: ŋ /  

æü ς ≤ͪ∑ρ û ύ • ύ ∂ Н 

±  ØЄü ǻІ 

If I see not my 
love, O friend,   

Braj to kaise 
kaatun 
andheri 
ratiyan. 

/təʊ kaɪseɪ  ka:tu:ŋ      
aŋdeɪrɪ:   rɜːtɪa:ŋ /  

≠ύ ûЅæЄ û ρ®ǻІ y І∞Є∏υ 

∏Ŷ≠∑ρІ 

How can I 
spend dark 
nights of grief? 

Persian Yakayak az 
dil do 
chashm-e 
jadoo 

/yɜːka: yək ʌz dɪl 
dəʊ  ʧɜːʃm e ʤa:du: 
/ 

∑û ρ∑û  y … ŴØ�  Øύ 

£ ¦ ∂ -Ñ- • ρØǻ 

Two magic eyes 
with a hundred 
charms 

Persian basad 
farebam 
baburd 
taskin; 

/ba:sed fɜːreɪbʌm 
ba:burd  təskɪn/ 

¥æØ ≥ ∏Є¥∂  ¥¥ſØx 

≠ρŷðû ±  

Have put my 
sad heart’s rest 
to flight; 

Braj Kise pari hai 
jo jaa 
sunaave 

/kɪseɪ pɜːdi: haɪ 
ʤəʊ ʤa: sunaɪ/  

ûͩ æЄ ≤œς øЅ • ύ • ρ 

æſ± ρ∑Є 

Now who would 
care to go and 
tell 
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3.3 Khusrau’s Ghazal: A Macaronic
Macaronic poetry has been,”Praised in extremes and in extremes decried” (Dryden). As a student of English literature

you will surely one day read one of the greatest works of English Literature, The Wasteland by TS Eliot. It is a beautifully
crafted poem full of foreign words and phrases intermingled with English language. In one way, it is also a macaronic
poem.

Macaronic is the use of bilingual contexts or language taken from some other language in one work. It is believed
that the word macaronic has come from the Latin roots (T Folengo).

But Amir Khusrau dexterously uses two languages, Braj Bhasha and Persian in his Ghazal “Zihal-e-Miskin.” Braj
Bhasha and Persian keep on repeating one after another line. After reading this Ghazal you’ll come to know that the
efforts of Amir Khusrau might have made a considerable impact on Braj Bhasha and Persian. Even today we find many
Persian words in Braj Bhasha. This makes it an exceptionally brilliant work. But we must be aware of the fact that the
poem brings a lot of challenges to the reader and its translator. It’s a quote from your textbook,” Unfortunately, such a
unique feature of bilinguality cannot be easily captured in translation.”

That is why, in order to give you the feeling of the original Persian we’ve included its text written in Devnagari. After
reading this poem, please do listen to Ustad Nusrat Fateh Ali Khan’s rendition of this Ghazal in Qawwali form at You
Tube.
3.4  Explanation of the Ghazal “Zihal-e- Miskin” by  Khusrau

English Translation : Forget me not, the sorrowful
Talk to me with your eyes; dear heart

In Devnagri Script :   (Persian)
(Braj Bhasha)

In these lines Khusrau pleads his Beloved/beloved (here capital ‘B’ represents the God, the Divine) and calls her/
him the sorrowful. For now, we will use beloved in small letters.

Braj piyare pi ko 
hamaari 
batiyan. 

/pya:reɪ  pɪ kəʊ           
hʌma:ri: bɜːtɪ ŋ /  

¸∑ρ∏Є ≤ς û ύ ø∂ ρ∏υ 

¥Ŷ≠∑ρІ 

Dear love of my 
sad and lonely 
plight? 

Persian Cho shama 
sozan cho 
zarra hairan 

/ʧu:ŋ    ʃɜːma: 
səʊza:ŋ   ʧu:ŋ    
zɜːra: haɪra: ŋ /  

£ ǻІ º Ł∂ -Ñ-æύ…ρІ, £ ǻІ 

…∏ρx øЅ∏ρІ 

As a candle lit, 
as an atom 
struck 

Persian hamesha 
giryan be ishq 
aan meh; 

/hɜːmaɪʃa: gɪrɪyaŋ 
beɪʃk a:n maɪ/ 

ø∂ Єº ρ †ͬ ų∏∑ρІ, ¥ -{ ¦ ¬  

z І ∂ Є 

No sleep in my 
eyes, no rest in 
my heart 

Braj Na neend 
naina na ang 
chaina 

/na: ni:ŋd neɪna: na: 
ʌŋg ʧaɪna:/ 

±  ±ςЇØ ±Ѕ±ρ, ±  y Ї†  

£ Ѕ±ρ 

Banished, alas, 
from that 
moon’s grace 

Braj Na aap aaven 
na bhejen 
patiyan. 

/na: a:p a:veɪŋ na: 
beɪʤeɪŋ pʌtɪya: ŋ/ 

±  z ≤ z ª Л, ±  µ Є• Л 

≤Ŷ≠∑ρІ 

He sends no 
news, nor shows 
his face. 

Persian Bahaqq-e 
roz-e wisal-e 
dilbar 

/bhʌk e rəʊzeɪ 
vɪsa:l dɪlbər / 

¥øÁûЄ ∏ύ…Є ªͪ æρ� Є 

ŴØ� ¥∏ 

On the day of 
love, for truth, 
Khusro 

Persian ki daad mara 
ghareeb 
Khusrau; 

/kɪ da:d ma:ra: 
gʌri:b khu:srəʊ/ 

ûͩ  ØρØ ∂ ρ∏ρ † ∏υ¥  

ü ſæ∏ύ 

The loved 
one tricked me 
and went away 

Braj Sapet man ke 
waraaye 
raakhun 

/sɜːpeɪt mʌn keɪ 
wɜːraɪ ra:khuŋ/ 

æ≤Є≠  ∂ ±  ûЄ ª ∏ρ∑ 

∏ρü ǻЇ 

If I could find 
him, I will keep 

Braj jo jaaye 
paaon piya ke 
khatiyan. 

/ʤəʊ ʤae paʊ 
pɪya: kɪ khtɪya:ŋ/ 

• ύ • ρÑ ≤ρ~Ї ≤ͪ∑ρ ûЄ 

ü ρŶ≠∑ρЇ 

Him in my 
heart with love 
always. 
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It is because of his beloved that he got into the depth of sorrow. The poet also calls his beloved “dear heart.” He
wants his beloved to talk to him with eyes. For the poet the eyes of beloved contain all meanings and answers for him.

As we see in the original text of the Ghazal ‘ ’ (poverty) is the symbol of innocence and complete surrender of
poet’s self for the beloved. Whereas, the reward of this surrender is   (ignorance) of the beloved which naturally
gives pain to the poet.

Meanings of the words used in Devnagri: “ : plight;  : poor; : the plight of poor; : don’t;
 : negligence, ignorance; : to ignore, to turn away; : eyes; : to make; gossips.

***

English Translation: I cannot bear the sorrow of parting,
Keep me well within your heart.

Devnagri :  (Persian)
(Braj Bhasha)

Explanation: Unbearable pain of separation is the root of poet’s sorrow. The poet wants to live deep in the heart of
his beloved. The poet wants to a place in the heart of his beloved.

In the Devnagri script above we can notice as to how Khusrau seems helpless and drained of energy ( ) because of
his misery of separation ( ). Then he switches to the Braj language in the next line using the symbol of bosom (

). Here lovelorn poet perhaps yearns for the eternal embrace.
Word meanings of the words used in Persian: : that; : tolerance; : of; : separation; : don’t have; 

: energy, life : why; : embrace
***

English Translation: Long as tresses the night of parting,
The day of love is short as life,

Devnagri :  (Persian)
(Persian)

Explanation: The night of separation or parting from the beloved is incalculably long. In comparison to this long
night which is black like the hair of his beloved, poet’s time spent with his beloved in the day seems shorter.

In Devnagri script representing the original Ghazal, the poet uses words such as   (night) and hair . He uses
Persian simile (like) to compare the night with dark and long hair of his beloved. He further compares the darkness
the night   and the long tresses of his beloved  with his entire life . The day of union with his beloved is very
short.

Words meanings of the original verse in Persian (as given in Devnagari): : night; : of; : separation; :
long;  : like; : hair, black hair; : the day; : union, meeting; : life; : very short.

***
English Translation: If I see not my love, O friend,  

How can I spend dark nights of grief?
Devnagri :  (Braj Bhasha)

(Braj Bhasha)
Explanation: Continuing with the pain of separation and long night which brings it; the poet asks a question. This

question is redirected to his own self. We may also presume that this question is posed to his beloved. He asks, “How
can I spend dark nights of grief? The poet is worried over the long night which he has to spend without his beloved.

In the Devnagri script above we can see as to how the poet uses the words like dark and night to express
his deep emotional state.

***
English Translation:    Two magic eyes with a hundred charms

Have put my sad heart’s rest to flight;
Devnagri :  (Persian)

(Persian)
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Explanation: The poet says that the eyes of his beloved have some secret. These eyes contain magical charm. It is
because of this magical charm that the poet is unable to sleep.

Let’s go back again to the Persian version of the poem. The poet uses the word  (abruptly, suddenly) to show
the shock which “ " (two eyes) of the beloved have given him.

Meanings of words in Persian: : suddenly; : then onwards; : heart;  : eyes; : of;  : magic; :
hundred; : deceptions; : acquisitions ; : comfort.

English Translation:    Now who would care to go and tell
English Translation: Dear love of my sad and lonely plight?
Devnagri :  (Braj Bhasha)

(Braj Bhasha)
Explanation: The poet knows very well that he cannot share his sorrowful condition with others. He also knows that

no one will bother for his condition and convey it to his beloved. No matter, he wants to convey it desperately.
In the Braj version Khusrau says who will care (" ") to tell his narrative ( ) to his beloved. The poet

knows that there is no way for him to share his feelings.

Meanings of the words used in Devnagri above: : to whom; : gossips, talk.
***

English Translation:    As a candle lit, as an atom struck
 No sleep in my eyes, no rest in my heart

Devnagri : (Persian)
(Persian)

Explanation: The poet sees the candle light as a problem to his own self. This candle is making him awake in the
night. He relates himself with the burning candle. As the candle burns the whole night in the same way the longing for
love is not letting the poet go to sleep.

In many Urdu poems we oft see the use of  " " or “ ” (candle). Ghalib and many other poets have carefully used
the symbol of candle in their poems. In the Persian version Khusrau uses the word ‘ ’ instead of mohabbat. Actually,
the word is more related to fire of love as compared to the sublime mohabbat. We’ve given the detailed explanation
of words ishq and fire in the Baul song and other chapters.

Meanings: : like; : candle; : of; : burning; : a particle, an atom; : astonished; : always; 
: to turn, to become; : with ; : love.

***
English Translation:    Banished, alas, from that moon’s grace

He sends no news, nor shows his face.
Devnagri : (Braj Bhasha)

(Braj Bhasha)
Explanation: Here continuing the themes of ‘sleeplessness’ and ‘long night’ the poet says that he is unable to see

even the light emitted by the moon in the night. That little moonlight would have saved him. Here, the moonlight
indirectly refers to any message or a short meeting with the beloved.

In the Braj version up there, Khusrau uses words such as " " and " " to show restlessness of the mind
and the body. There he feels that he will be relived if he even gets " " (letters) from his beloved.

***
English Translation:    On the day of love, for truth, Khusro

The loved one tricked me and went away
Devnagri :  (Persian)

(Persian)
Explanation: The poet feels very bad because his beloved has gone away from him. For him this is nothing but a sly

escape of the beloved. The only lament of the poet is that his beloved left him on the day of union.
In Persian version above, the poet says that it is on the  (day) of  (meeting) that his  (beloved) left him.

As this is the ending part of the Ghazal, Khusro uses his own pen name," " as his takhallus. Here the poet uses the
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word  “ ” It seems a kind of pun. Here  “ " is used ironically as compared to his name  (Amir
Kusrau). relates to the miserable state of mind and soul which is deprived of love whereas the word in his
name ‘ ’ suggests richness. So here Khusrau uses  as an antonym of  (rich).

Meanings: : by the right; : the day of; : meeting; : beloved;  : with praise;  : killed;
: poor.

***
English Translation: If I could find him, I will keep
    Him in my heart with love always.
Devnagri : (Braj Bhasha)

(Braj Bhasha)
Explanation: The poet looks for a chance to meet his beloved. He assures himself that if he ever comes across his

beloved, he will keep her/him in his heart forever. The poet desires to keep all memories of his beloved surely treasured
in the depth of his heart.

In the Braj version above, Khusrau wants to keep ( ) his beloved in his heart ( ). Here again there is a pun in the
word  (heart).  when written separately means ‘of heart’ and when written together as signifies ‘beads
of a necklace.’

Meanings as in Devnagri: : cursed; : heart; : two ways; : to keep; : to get;  : beloved; 
: agreement, concord.

***
4. Summary

Well, this chapter was a kind of introduction to the Ghazal of Amir Khusro and for that matter, Ghazal too.  Please
do read the original text after reading this lesson.
5. Glossary

Ghazal, Sher, Beher, Matla, matla-e-sani, Qasida, Maqta, Radif, Misra, Qaafiyaa.
6. Answers to Self Check Exercise

Ques 1. Who has translated the Ghazal “Zihal-e-Miskin”prescribed in your syllabus?
Ans. The Ghazal given below has been translated from Perisan and Braj by Ahmed Ali.
Ques 2. What do you understand by Macaronic poetry?
Ans. Macaronic is the use of bilingual contexts or language taken from some other language in one work. It is

believed that the word macaronic has come from the Latin roots
Ques 3. Which two languages are used by Amir Khusrau in his Ghazal”Zihal-e-Miskin”?
Ans. But Amir Khusrau dexterously uses two languages, Braj Bhasha and Persian in his Ghazal “Zihal-e-Miskin.”

Braj Bhasha and Persian keep on repeating one after another line.
7. References/Suggested Readings

Cultural Diversity, Linguistic Plurality and Literary Traditions in India. Ed. Sukrita Paul Kumar. New Delhi: OUP,
2015

Delhi University /http://vle.du.ac.in/mod/book/view.php?id=6003&chapterid=5109/.
Dear Students,
Please do visit You Tube and search for Ustad Nusret Fateh Ali Khan and his party. There you must visit and listen

to the rendition of Amir Khusrau’s “Zihalee Miskin.”
8. Terminal Questions

Ques 1. Write a note on Amir Khusrau.
Ques 2. What is Ghazal? Explain its main elements.
Ques 3. Write a note on the Ghazal “Zihal-e-Miski” prescribed in your syllabus. You should also include the technical

aspects of this poem in your answer.
Ques 4. Explain with reference to context:

Forget me not, the sorrowful
Talk to me with your eyes; dear heart
I cannot bear the sorrow of parting,
Keep me well within your heart.



59

a)  From which work these lines have been taken?
b)  Who is the poet of these lines?
c)  Write Persian version of the first line given above.
d)  What is the meaning of “parting”?
e) What is the meaning of “sorrow”?
Q 4. Was Amir Khusrau a bilingual poet? Explain.
Q 5.  While quoting the Persian version of Khaurau’s macaronic Ghazal translate it in your own words.
Q 4. What is a macaronic Ghazal? Explain with the Ghazal prescribed in your syllabus.

*****
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UNIT-II
LANGUAGE POLITICS: HINDI AND URDU
“LAJWANTI” BY RAJINDER SINGH BEDI

Fig. A snippet of the actors/protagonists of the TV Serial “Lajwanti.” (Indian Express)

UNIT 2: LINGUISTIC PLURALITY: SUFI AND BHAKTI TRADITIONS
  “Lajwanti” (Rajinder Singh Bedi)

Structure
1. Introduction
2. Learning Objectives
3. Main Body
4. Summary
5. Glossary
6. Answers to Self Check Exercise
7. References/Suggested Readings
8. Terminal Questions

 1. Introduction
 Biography of Rajinder Singh Bedi
Have you ever watched old movies? If you haven’t you must take time to watch them. You’ll find high literature and

values in our vintage movies.

Fig 1. Rajinder Singh Bedi. (Bedi Samagr)
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Rajinder Singh Bedi (1915-84) was an Urdu writer born in Sialkot, Punjab ( now in Pakistan). He is hailed as the
most important personalities of the Progressive Writer’s Movement. He had written literally dense film scripts and
dialogues of some famous classics such as Madhumati, Daag, Devdas, Mirza Ghalib. He had directed films such as
Dastak and Phagun. The Government of Punjab has started “Rajinder Singh Bedi Award” for the writers of Urdu
literature. He was awarded the Padam Shri in 1972. He was also given Sahitya Akademi Award in 1962.
1.2 The Text of “Lajwanti” (This Hindi translation is made available at the website of Columbia University)
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